104             FIRST  ALL-INDIA  WRITERS'  COXFERENCE
may or may not do, we must bear witness. If our social
environment requires us to be disloyal to the daimon in us,
civil disobedience is the only remedy. We must refuse our
consent to collaborate with evil. Resistance to evil is not only
a right but a duty. Such an apparently negative refusal is
the most positive act of self-affirmation, which is much more
difficult than facing death by assenting to evil and mixing
with the crowds. In such decisive moments of our life it is
only the fire of the spirit in us that can give us the vision,
the courage and the strength to defy the world in the name
of a better world. As literary men we claim, to use a hack-
neyed expression of politics, the privilege of self-determina-
tion. \Ve acknowledge allegiance to no man, to no State.
Others may compromise, but an artist should be absolutely
honest. No false word should escape his lips ; no false thought
should enter his mind. * Though we may be halting in our
achievement, we may be perfect in our allegiance to the ideal
of the integrity of self. Democracy, not as a political
arrangement but as a religious faith, demands that the inner
being in each one of us cannot be handed over to anyone's
keeping without our ceasing to be true to our dignity as
human beings. Yet there are authors who adopt a policy of
social appeasement. Arnold Bennett argues that the writer
has a right to conform to social standards, to public taste:
" The truth is that an artist who demands appreciation from
the public on his own terms, and none but his own terms, is
either a god or a conceited and unpractical fool. And he is
somewhat more likely to be the latter than the former. He
wants too much." The important question is whether the
writer is making concessions on non-essentials or essentials.
If the -writer surrenders his convictions, he has not the qual-
ity that makes him a great writer. To tell people things
they like to hear is easy; to tell them things which they
should hear is difficult but necessary. I may quote here the
* Cf. Goethe, who, when criticised for not having written war-
songs during Napoleon's invasion of Germany, said : " In all my poetry
I have never shammed what I have not lived through, what has not
touched me to the quick I have never uttered in verse or prose. I
made love-songs only whea I was in love. How could I have written
songs of hate -without hatred ? And between ourselves, I did not hate
the French, though I thanked God when I got rid of them. "